
A few key elements of the poem 
lifted. Collaged together. Good flow 
through the image from top left to 
bottom right. Limited and relevant 
color palette. Appears to be a link 
from the head at the top, through 
the veins and tubes, to the blood 
trickling out at the end.  Visually 
arresting, in keeping with the grissly 
nature of the poem.

The balance, or lack of it, in the 
layout of the text is mirrored in the 
balance of the illustration. Again, 
elements of thetext have been lifted 
and collaged. Lack of a face makes 
an immediate impact. Beautiful use 
of colour – monochromatic with a 
touch of pink. 

Surreal and fantastical. Appealing 
patterns and shapes. These 
contrast well with the realism of 
the sleeping creature (bear?). 
Fantastical colour palette works well 
with the nature of the poem. The 
overall impact of the illustration is 
good, but slightly sickening. 

Beautifully illustrated. Very Edgar 
Allen Poe. Perfectly amtched 
the essence of the text. Makes 
you want to fall into the image. It 
adds to the poem, rather than just 
complementing it. The illustration 
could work as an image in its own 
right. The poem definitely adds to it, 
though. Very successful.



Creating a literal collage of the 
various aspects covered in the 
poem. The frightened face of the 
child being prominantly placed 
brings home the message. It 
reminds me of the murals painted 
on the walls in Northern Ireland. 
Its abit of a confusing mess, but 
perhaps that’s the point.

I love the houses in this illustration. 
Their fragility contrasts well with 
the solidity of the black mountains. 
I’m not sure if the overall illustration 
gels well with the message behind 
the poem. It definitely has a ghost-
like quality which seems to work. 

The style of this illustration emulates 
the dreamtime origins of the poem 
well. The figure blending into 
the other elements of the image, 
creating a not-quite-solid, not-quite-
there feel really helps complement 
the text. I love the starry space seen 
through the ribbons of the figure. A 
beautiful image that draws you in to 
look at, and explore further.

The ambiguity of the poem is 
mirrored in the illustration. I really 
love the style of illustartion, using 
black and white, crudely coloured 
over. There is beautiful detail – 
textures, dripping sap, flaking bark 
– all of which build a picture of the 
forest that complements the picture 
built by the text.



The pose of the girl perfectly 
captures the nervous fragility of 
adolesence. The simple colour 
works well, the pinky-purple 
reminiscent of teenage girls. 
The covered face and black ink 
splodges help to make the image 
more intruiging and effective. The 
My Little Pony is a nice touch.

Perhaps a bit too much of a literal 
interpretation. It doesn’t show much 
thought beyond what was offered 
by the poem. But it is a visually 
appealing image. Again, the colour 
palette is black and white, with 
one other colour used sparingly. 
The line drawing of the old man is 
particularly nice.

I love the use of the background 
wallpaper as a medium through 
which the subconscious is 
communicated. This image is 
flattened by the age/height marks 
that abruptly bring the surface of the 
wall back to the foreground. Again, 
black, white and one colour. The 
muted khaki/beige emphasise the 
dispare of the protagonist.

I quite like the use of the 
titular lungs as a frame for the 
main illustration. The way the 
image brings together the brief 
suggestions mentioned in the 
poem works well.The lights/gaps 
surrounding the main frame also 
help create a fragile, ephemeral 
feel.



There is something querkily 
appealing about this illustration. The 
not-grown-up sentiment of the poem 
allows for this jovial approach. It 
hasn’t tried to be too literal, or cram 
the whole poem in to one image.

I love this illustration. It makes you 
want to touch the page. She has 
taken one resonant moment from 
the text, and used it to produce an 
image that relates to the whole. It 
manages to communicate a sense 
of strength, tenderness, grief and, of 
course, love.

This illustration has a very 
dated look, very 1980s poster. 
It is technically very good, but 
I don’t think the illustrator has 
done anything that innovative or 
imaginative with their interpretation.

There is something very appealing 
about this illustration. The positions 
of the figures, and the lines of 
the floor boards, and the raised 
hand, all add to the intrigue and 
discomfort. I can see why the 
shadows are there, but I don’t 
think they are necessary – the 
considered, distracted face of the 
male contrasing with the animated 
figure of the female tells the story.



This is a very garish and unsettling 
image, in keeping with the 
sentiment of the poem. I find the 
ghosta and squiggles a little bit 
too crudely drawn and childish. I 
don’t know if this is intentional, but I 
don’t feel it helps communicate the 
poem’s message. I’m not that keen 
on the colours, either, but it isn’t 
supposed to make you feel nice and 
settled – so in that way it works.

I don’t particularly agree with 
the sentiment of this poem, but 
I quite like the treatment of the 
illustration. The combination of 
line, photo-realism and coloured 
splodges works well. Not sure 
it communicates the message 
effectively. I find myself drawn to the 
twisted legs.

This illustration is very different 
to the others, and is a refreshing 
change. The layers of newspaper 
print, screen printed blocks and 
photographic imagery, enhanced 
by the vibrant orange, create an 
arresting impression. It is a unique 
and effective way of communicating 
the message of the poem.

The overall effect of this illustration 
works well. I like the pastel shades 
and limited colour palette. Dividing 
the images up into ‘pebbles’ is a 
nice way to lead the eye round the 
page and links in with the text.


